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Snéth / Yarn | Jonathan Nangle
sopran & piané / soprano & piano

I. An Croi / The Heart

An Croi
(dom Mham)

siordhubh
nios duibhe na dubh

agus sios na céimeanna
go bhfuil caonach orthu

siordhubh
nios dorcha na dubh

agus go dti an doras
go bhfuil glasar copair air

i leith an duibh
na téir

dashioraiocht
nios sia na sior

na cnag
cas thart

siordhubh na dubh nios duibhe
na téir go dti é

ach coinnigh ag bualadh an croi
go f6ill ionat

na fag sa siordhubh mé

nios duibhe na dorcha

gan tusa faram

Le / By: Colm Breathnach

The Heart
(for my Mam)

everblack
blackest black

then down
the mossy steps

everblack
darkest dark

down to the green-licked
copper door

don’t go
as far as the blackness

black eternity
further than infinity

don’t knock
turn around

everblacker than the blackest black
don’t go there

just keep your heart

still beating inside you

don’t leave me in the everblack
blacker than darkness

alongside me without you

Aistritichan Béarla / English translation: Mary O' Donoghue

Scathach, Coiscéim, 1994

Leabhar na hAthghabhdla | Poems of Repossession,
Eag. / Ed. Louis de Paor, Cl6 Iar-Chonnacht / Bloodaxe, 2016

Atairgthe le caoinchead 6 Cholm Breathnach & Mary O' Donoghue /
Reproduced by kind permission of Colm Breathnach & Mary O' Donoghue



Snath / Yarn | Jonathan Nangle
sopran & piané / soprano & piano

I. An Croi / The Heart

Sa scor seo a leanas ta tri line de théacs faoin gcliath gutha. Sa line ar barr ta téacs an
amhrain — an thiliocht. An line sa lar — seo an tras-scriobh IPA mar threoir thuaimnithe
d'amhranaithe nach bhfuil Gaeilge ar a dtoil acu. Sa line ar bun ta aistriichan focal ar
fhocal (i gclo iodalach) tugtha den fhiliocht. Tugann sé seo nod d'amhranaithe faoi bhri
agus béim na bhfocal.

T4 an chliath uachtarach de phairt an phiand notailte in eochair ochtai na tribile;
seinntear an ceol octach nios airde na mar ata scriofa (ag leantiint mar sin trid an
phiosa). Bruitear sios an troithean buaine 6 thus deiridh. M4 ta athshondas laidir ag an
bpiand, is leor leath-throithean.

Score Notes

In the following score there are three lines of text under the vocal stave. The top line is
the song's text — the poetry. The middle line contains an IPA transcription as a guide for
those singers unfamiliar with the Irish language. The bottom line is a word-for-word
translation (in italics) of the poetry. This gives a hint to singers about the meaning and
emphasis of the text.

The top staff of the piano part is notated using an octave treble clef; thus the music will
sound an octave higher than notated (and is maintained throughout the piece). The
sustain pedal is held throughout. If the piano is particularly resonant, then employ half
pedal.
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Colm Breathnach
(foilsithe / published 1994)

Snath / Yarn

I. An Croi / The Heart

Sopran & Pian6 / Soprano & Piano

Jonathan Nangle (2019)
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Snath / Yarn | Jonathan Nangle
sopran & piané / soprano & piano

II. Snath / Yarn

Snath

Is mise
d’Ariadne,

lig dom,

le mo mhéara,
an snath

i do lamh

a scaoileadh.

Treoirfidh mé

thu, tri do

chathair ghriobhain,
tri na tollain,

gach ait dhorcha,

is beidh th slan liomsa
faoin tsolas.

Le / By: Nuala Ni Chonchuir

Yarn

Let me be

your Ariadne,

my fingers fixed

to one end

of an untwining

ball of yarn

that your hands hold.

I will guide you
through the labyrinth,
tunnels, all of your
dark places,

pulling you safe
towards me

and the light.

As / From: Tatu / Tattoo (Arlen House, 2007)

Atairgthe le caoinchead 6 Nuala Ni Chonchuir /
Reproduced by kind permission of Nuala Ni Chonchuir



Snath / Yarn | Jonathan Nangle
sopran & piané / soprano & piano

II. Snath / Yarn

Sa scor seo a leanas ta tri line de théacs faoin gcliath gutha. Sa line ar barr ta téacs an
amhrain — an fhiliocht. An line sa lar — seo an tras-scriobh IPA mar threoir thuaimnithe
d'amhranaithe nach bhfuil Gaeilge ar a dtoil acu. Sa line ar bun t4 aistriuchan focal ar
fhocal (i gclo iodalach) tugtha den fhiliocht. Tugann sé seo nod d'amhranaithe faoi bhri
agus béim na bhfocal.

Go minic coimeadtar an troithedn buaine sios do mhireanna fada. M4 ta athshondas
laidir ag an bpiand, is leor leath-throithean.

Score Notes

In the following score there are three lines of text under the vocal stave. The top line is
the song's text — the poetry. The middle line contains an IPA transcription as a guide for
those singers unfamiliar with the Irish language. The bottom line is a word-for-word
translation (in italics) of the poetry. This gives a hint to singers about the meaning and
emphasis of the text.

The sustain pedal is often held for long passages. If the piano is particularly resonant,
then employ half pedal.
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Snath / Yarn
I1. Snath / Yarn

Sopran & Piand / Soprano & Piano

Nuala Ni Chonchuir

(foilsithe / published 2007) Jonathan Nangle (2019)
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Snath / Yarn | Jonathan Nangle
sopran & piané / soprano & piano

II1. Chugat / Towards You

Chugat Towards You

na fan rothada liom don’t wait for me too long

mura dtagaim sa tsamhradh ban if I don’t come in white summer
uaireanta meallann an tharraige mé sometimes the sea puts one over on me
ar an mbothar fada chugat on the long road towards you

nil inti ach mo dheora féin the sea is made of my own tears
slanaigh do chroi rescue your heart

na habair gur thréigeas tu never say I forsook you

abair gur badh mé tell them I drowned

Le / By: Michael Davitt (1981)
Aistriichan Béarla / English translation: Paul Muldoon

As / From: Danta 1966-1998 (Coiscéim, 2004)

Atairgthe le caoinchead 6 Anna Davitt agus Paul Muldoon /
Reproduced by kind permission of Anna Davitt and Paul Muldoon



Snath / Yarn | Jonathan Nangle
sopran & piané / soprano & piano

III. Chugat / Towards You

Notai Scoir

Sa scor seo a leanas ta tri line de théacs faoin gcliath gutha. Sa line ar barr ta téacs an
amhrdin — an fhiliocht. An line sa lar — seo an tras-scriobh IPA mar threoir thuaimnithe
d'amhranaithe nach bhfuil Gaeilge ar a dtoil acu. Sa line ar bun ta aistriachan focal ar
fhocal (i gcld iodalach) tugtha den fhiliocht. Tugann sé seo nod d'amhranaithe faoi bhri
agus béim na bhfocal.

I bpairt an tsoprain, ta glissando notailte i mbarra 22-23. Tosaitear € seo ar an gcaman
deireanach den bharra agus criochnofar é ar an dara caman sa chéad bharra eile.

Sa mhir leantach, ag tost ag barra 63, ba choir don sopran tosu ar imeacht On stditse.
Crutho6idh sé seo crioch dhramatuil don saothar agus an line ‘na fan rothada liom’ &
athra aici. Ag an dara athra, ba chéir don sopran a bheith imithe ar fad 6n staitse, as
radharc ag an lucht féachana. Cothaionn seo atmaisféar ina bhfuil an scéal ag scaradh
uainn, i dtaobh an cheoil agus i dtaobh na mothuchan. Munar féidir an staitse a fhagail,
bheadh gluaiseachtai eile inghlactha — ar nos sitl trid an lucht féachana go dti cul an
ionaid, n6 an seomra a thagail go mall.

Go minic coimeadtar an troithean buaine sios do mhireanna fada. Ma t4 athshondas
laidir ag an bpiand, is leor leath-throithean.

Score Notes

In the following score there are three lines of text under the vocal stave. The top line is
the song's text — the poetry. The middle line contains an IPA transcription as a guide for
those singers unfamiliar with the Irish language. The bottom line is a word-for-word
translation (in italics) of the poetry. This gives a hint to singers about the meaning and
emphasis of the text.

In the soprano part, there is a glissando notated in bar 22-23. This should begin on the
last quaver / eighth note of the bar and end on the second quaver / eighth note in the
following bar.

During the repeat section, beginning at bar 63, the soprano should start making their
way off stage. The idea is to create a dramatic ending to the piece while repeating the
line ‘né fan r6fhada liom’ (‘don’t wait for me too long”). By the second repeat, the
soprano should be entirely off-stage and out of sight from the audience. The effect is
one of distancing, both musically and emotionally. If it is not possible to exit the stage,
then alternatives such as walking through the audience to the rear of the performance
venue or slowly exiting the room are acceptable.

The sustain pedal is often held for long passages. If the piano is particularly resonant,
then employ half pedal.
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The soprano should begin walking off-stage. The vocal line 2nd
time 'round should be performed entirely off-stage and out of sight.

Ba choir don sopran tostl ag imeacht den staitse. Cantar an line
gutha don dara athra agus an taibheoir go hiomlan as radharc. /
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N4 hardodh an pian6doir an troithean
buaine idir na mireanna athraite. ] ———»
The pianist should not lift the pedal

6 between repeats.



