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for orchestra
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The score is in C

Instrumentation

3 flutes
3 oboes
3 clarinets (1 E flat, 2 B flat)
3 bassoons
4 horns
3 trumpets
2 trombones
1 tuba
Violins I
Violins II
Violas
Cellos
Double Basses

Percussion:
Tam tam (62 cm)
Tam tam (76 cm)
Tam tam (100 cm)
5 temple blocks (low to high)
3 suspended cymbals (low, mid, high)
Marimba
Xylophone
Crotales
4 bell plates
Set of tuned gongs (G, F, D, C, Bb, A, C#, E, Ab, Eb)
Timpani
Bass drum
Harp
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Flute 1

Flute 2

Flute

Oboe 1

Oboe 2

Oboe

Clarinet in E»

Clarinet in B>

Clarinet in By

Bassoon

Horns 1 +2

Horns 3 +4

Trumpet

‘Trombone 1

‘Trombone 2

Tuba

Timpani

Perc.1

Perc. 2

Perc. 3

Harp

Violin T

Violin IT

Viola

Cello

Contrabass
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