Transposed

In Search of a Human Dialogue
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Instruments enter strictly in the order indicated but in their own time.
Pno & Strings bear in mind the need for wind players to breath.
Choose a dynamic relative to the other instruments considering your
own impact on the overall texture. You should intuitively blend, take a
prominent role or be less significant in the overall sonority. You may
move between several dynamics while on the same pitch in response to
the sound of the other players or remain static. Choose a vibrato speed
and timbre either matching or in contrast to the other instrumentalists.
Take some responsibility for the shaping of the overall soundworld
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emerging from texture and becoming dominant throughout
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all pitches played genly, just audible in the texture following the overall dynamic
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