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* end accents like the tongue stop on Bel and Thn in bar 2 should always be executed with a
higher pitch than the material previous to them (see explanation notes {osr further details on this)
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Airy, Complex Mass

Vocal tones

ould blend into instrumental tone

B. ClL

Fast, but regular Double Tonguing
Shake the instrument in the same riy
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. Splintered Metallic Beating,
Complex Wash of Airy Tones consistently pushing the friction of the two sounds ourwards

Fast, consistent Tonguing
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low, raspy vocal tonc
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