The White Noisery Jennifer Walshe

1. The Rolling Stones/l Hate Paris in Springtime

This movement is not conducted in the traditional fashion; instead, the conductor cues different singers to come in using hand signals of their choosing.
There are ten cues in total — with 1 the conductor cues A4 to press play on the CD player and begins their own stopwatch. With 2 the conductor cues
the next group of singers to come in, etc. Between cues, the conductor should shape the overall texture, drawing different elements very gently above
the surface and then letting them recede.

T3 should put on headphones prior to the beginning of the movement. At cue 1, the performer presses play on track 1 on their iPod, then places their hand

over their eyes. The performer should keep their hand there until cue 10 — once they hear the rest of the performers cut out, they slowly remove their hand
from their eyes. Once the movement ends, the performer should stop the track on the iPod, and place their headphones around their neck.
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© Sung, on oo as in look. Lift the fongue and purse/tighten lips for ss in mission,
creating overlay of white noise, modulating airflow to creating a slowly-changing
sound. Ex. 1.54 gives an example of the sound.
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~WITH RECORDER: play and sing through the recorder simultaneously. Play a C,
while singing the D a major second above it. Sing the D on 0o as in look. Stagger
the breathing to create a continuous sound. Ex. 1.A3+4 gives an example of the
sound.
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¥ Listen 1o the track on your iPod; copy what it sung there exactly.
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Sung, on g as in vision. Modulate lips to vary sound, focusing on an overlay of
white noise fo create a slowly-changing sound. Ex. 1.B3+4 gives an example
of the sound.
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Sung without vibrato, on vowel sound o as in hot. Speed up and slow down from quavers 1o brief bursts of demi-semi-quavers and back to quavers again

at 80 bpm approximately. Ex. 1.51 gives an example of the sound
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emp1y sound on the top B and a warmer, muddier sound on the bottom F#.
" B sung falsetto if necessary.
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Sung without vibrato, on vowel sound a as in lamb. Over one long breath, speed up and slow down from quavers fo semi-quavers and back to
quavers at 96 bpm approximately. Move gradually from Eb up to Ef and back down to Eb again. Ex. 1.A1 gives an example of the sound.
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Sung without vibrato, warm in fone, relentlessly sounding out the pitch, on vowel sound ee as in seed.
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