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Mixture of air and whistle/high harmonic-type sounds, use your breathing as part of the timbre.
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Vary sound as much as possible.
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* E flat Clarinet may be used at any point if a passage is too hicgh for Bflat Clarinet
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Lightly Engulfed

Fully cover embouchure
Key Clicks and rattling

. Very Quiet MP Flutter on random pitches. Add
e . random tonguing articulations
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Light and Dance-like
Key Clicks and rattling on random pitches. Add random tonguing articulations
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Mixture of air and whistle/high harmonic-
type sounds, use your breathing as part of Air Only b
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