Foot Foot and other stories

I. My Pal Foot Foot David Fennessy
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Tempo1 J=135

keep fingering for high B,
move to next higher harmonic;
transition - both harmonics sound; uneven
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headjoint extended

unsophisticated;
uneven tone;
always separate
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Repeat x 4

If cycle is completed but flutes have not yet arrived at letter ,
begin cycle again but proceed directly to letter H on flute 2 cue
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