Aisling Gheal

(a spectral working)
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For the ensemble: there should be little gaps between E (following the singer)
one chord and the next at the start - to allow it breath
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Hairpin ABOVE is to show that you move P As pure as possible
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(with a breathy, unfocussed tone)
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Start on the low D and gradually overblow
(but staying quiet) to produce the 2nd harmonic
J} 77 o) =
@ P Py Sl g
v
/,\\
ﬂ e} O
3 ;v” =
é Fr] Fr] (8]
p L=
12 13
/’\
} I T < T < ]
1 1 : ! : :
g L 1 1 ]
(or else produced artificially)
IV o 71 81}(1—,80
ﬂ = a [59 o &1
%? z
»
/,\\
ﬂ P o bo [2°]
3 =
r v
- o [%7 Vg [5°
) ‘0 =t#c {50} O H——7r2% ‘0
7 2 2
e ——
p
[5°]
7] =
. 7] oy
\9. — > B

11
The Contemporary Music Centre, Ireland.

e-mail: info@cmc.ie www.cmc.ie



2 3 ~ (wait for cue of conductor)
N T 3 .
7—1 k— . — t T . T T T 1
{3 o I —Tr—g T I ] il il —— I I K — 1
ANV - d d T d - d d T v d .I _dl_ J-. J-V T =~ 1
QS) rabhas ag aer - aiocht le QM mo chroi
+40c (130)
(8]
‘ gg E; =
p
Moz
} i -
crBOal g —
L
mp y
A b4
) A
vibes  |Heys z
e mp
14 15 16 17
Perc.
p
h=s
Elec. Guit é i i i
. [ [ 1
p
[4°] va )
“°] 2 8 9
= < o o
' h —_ i — —
P’ A
vin - |Hfes—
<o ' mp
p
50
oy T 5
Ald o foy o I\,
)’ A [@]
Via s B 1201
ANIY.]
AT i
mp p
7]
p — | .\ )]
) A t\: 1
Cello  [Hfey ) 75
D) d =
m T mo 2
mp
p
Bass _‘9: 8]
=y
The Contemporary Music Centre, Ireland.  e-mail: info@cmc.ie  www.cmc.ie mp



