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altissimo where available
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A. Sax.
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A. Sax.

*** - notes grouped in brackets
should be played rubato
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A. Sax.
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**** Saxophone gradually fades in its trill figure as piano sound dies away.
Once the piano has reached virtual silence, the pianist should trigger D (and
the quicker tempo feel) with the first ‘chime' of bar 39. The saxophone should
move seemlessly over the tempo change but may breathe where necessary.
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