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Use open strings wherever possible. (to avoid erotic thoughts)

Aim for a fresh non-vibrato sound.

Think of the sound as a strange mix i Donnacha Dennehy
between early music and an Irish session. For The Smith Quartet
J: 160 a
flautando
- h ] A J—— A ] ) A [— L A1t ] p—
g I | YA I I I I £ IAY I [a—] I 1 I T T £ I IAY I I 1N 1 [a—] 18 1 1 1 1 I I 1 I T T T £
Violin I T 1 1 L9 ] I I é 1 1 1 1 L9 ] 1 I 1 I :,\ :, é T 1 1 1 1 1 h‘/ 1 i
= g d = > & - = — S >
o mp > > > > L
flautando
9 Lo ) Lo ) Lo )
Violin Il | —F———F T 0 e e e e e e e e e e e e e e e e e s e o o e
; [ a9 4 0 4 - 4 1 ¥ 4 [ ¢ o ¥ 4 L4 - < I < - oY 40 4
:|:|3\ 7 r) 7 r) 7 7%
Viola & = o = & = o " = & = = o
10 :lt' (@ ] (@ ] (@ ] (@ ] (@ ] (@ ]
flautando
. o o o P £ ’ L
s - 5) - = - - - e — 7 f G
Cello (@) (o] (@) 1 T 1 1 1 14 1 1 (o]
(@ ] (@ ] (@ ] T | "4 1 1 T (@ ] 1 1 | 4 (@ ]
=~ 4 T——— Yt
b mp
ff the string
8 ™ ™ ™ On the strin
. f) 1 pr—— , , ord. e——— g
P A L] 1 1 1 Y 1 I T 1 1 1 1 1 1 I 1 [ [ 1 | [ 1 1 1 £
Vinl ey art—a g e e — o, 1 Y ¥ i E——— X
> — 2
moom -
o) grd. ! ! ! ! ! !
Vi 26— " L r— } N v— 1 I } } T > - { { zﬂ i { { Jr— 7] G
n ” [ o W @] 15 | | 15 N | | I L | 1 | A1 i 1 1 1 J _* 1 1 1 1 1 (%]
:I :I 1 =X = :I 'I (@ ] 1 'I 1 (@ ]
ﬁ —_ j : j : : ;l- ~_Z ~ o o

—— ~—~ f ——
ord. ™ R R 4

v |FEEG = = = = = 3 Z g =5
- [Has 4 % —— = 5

&£ = I

S
n ordm™m m m _
PO | = =  — - - - - 3 2 . D) - 6
ello 8 Py '—’i- % Py 8 8
-

SmStQt 080217d.mus

The Contemporary Music Centre, Ireland.  e-mail: info@cmc.ie  www.cmc.ie



Vinl

Vinll

Vlia.

Cello

Vinl

Vinll

Vlia.

Cello

On the string

Vins are effectively in 3/4
(against 6/8 for via & cello)
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gradually more and more sul tasto

(rhythmically with cello)
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