gut, hair, skin, air

for Sonia
David Fennessy
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*)Timpani to medium setting.
Trace a 'figure of eight’ with tip of one finger on the drum head; top of 'eight’ should be close to microphone.
Mute the drumhead with the flat palm of other hand; there should be no resonance from the drum.
The gesture should be clear to the audience but nothing should be audible until the introduction of amplification in bar 9.
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*) Increase the size of the 'figure of eight' but keep the speed of finger on the drum head constant.
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*) Stop the bow on the string
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