The Loneliness of the Long-Distance Conductor
(2004)

I: Performan ce by Jennifer Walshe
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Suddenly straighten up, switch on timer, raise both hands to normal conducting position and look at choir. Pause, then lower head,
look at score, keeping hands frozen. Another pause, then tap right foot and shove it backwards, as if trying to wipe something off the
sole of your shoe. Suddenly bring head back up quickly to look vaguely at choir, simuitaneously and fluidly giving cue 1. After the
choir start making sound, relax a bit. Leave feft hand up, bring right hand down, look at score, turn page 11 times, unevenly.
Continue looking down at score, left hand up, right hand on score. @
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Bring head up quickly, give cue 2 with right hand. Keep both hands up, frozen in position. Roll shoulders a little — you don't really
care about what's going on very much, you're a bit pre-occupied. Look around the hall distractedly for a bit — up to the ceiling, down
to the floor, left to right, crane your neck, even, Take your time - not too rushed, just sort of boredly examining surroundings,
seemingly oblivious to the performance other than the fact that your hands are focked in position. @
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At 1'23" (over page) begin to sing, giving cues as indicated. DO NOT lock at choir — keep slowly looking around.
Leading up to 1'50”, graduslly bring attention back to front, but keep eyes to the floor, still not making eye contact with the choir

(head tilted forward slightly).

@
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