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- do glissandi strokes

Pluck lower

in middle register of strings.

(L.H.)

bass strings wih L.H.

(standing up) with R. ped
depressed throughout
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Hold pedal from
/N previous section.
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options open to player to pluck strings and gliss. inside piano
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repeat A,B,C,D

as above
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Chopin Prelude
Andantino
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repeat A,B,E,F

player may

Hl ¥
1] «V[y

"4

/

— A ——— ™

*bo
Ho

bT
2]
on

#
#

e £ £
.

o

& (2)

=84

T

JIhe o000 0 & & -

|

T
g

L el el el el el el el ol

N

1
.4

{

-

~&

)
B )

Fod
2

-«
o0
i
I
ol g
! 5
.m. i g
S ey g
HinERNERE:
w
<l
nﬂwnn 2 o
. vi v A vi vl H
N oy
R ——

1
HH

I
b
H 7

:

3

4
s bar may be repeated backwards

:

I
%3@- Thi

8l)u

gy

loco

g

o
Y 4\
[ Fan Y/

e-mail: info@cmc.ie www.cmc.ie

The Contemporary Music Centre, Ireland.



